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METAMORPHOSIS PROJECT

METAMORPHOSIS is the exhibition which unlocks the
opening week of EXD’13, Lisbon’s design & architecture
Biennale and showcase for national and international innovation
and creativity. This show, presented in partnership with the
impressive Jerónimos Monastery (DPGC) and amidst its
Cloisters, will highlight the visions of 10 distinguished product
designers and architects. Curated by experimentadesign,
METAMORPHOSIS is the result of a research project initiated
in 2011, produced in partnership with Amorim, world’s leading
producer of cork, on the potential and limits of this decidedly
Portuguese material. The project has sparked innovative,
creative and cutting-edge use of cork, thus expanding its
horizons. An invitation was extended to renowned contemporary
designers and architects: Pritzker Prize winners, Álvaro Siza,
Eduardo Souto de Moura and Herzog & de Meuron, along with
celebrated architects Alejandro Aravena, Amanda Levete, João
Luís Carrilho da Graça and Manuel Aires Mateus, as well as
three top product designers, James Irvine, Jasper Morrison and
Naoto Fukasawa. This experimental initiative gave its guest

contributors creative carte-blanche to devise new terrain,
functions and forms while using cork to explore new fields
and typologies, in symbiosis or metamorphosis with other
materials and properties, creating state of the art concepts for
the 21st century. The creative group was involved in all stages
of the process, working alongside with both the curators and
industry. Using this approach, cork is situated at the level of
conceptual development, working both on it and with it; taking
full advantage of its remarkable adaptability and capacity to
be transformed. The focus is on cork, not only because of its
technical characteristics but also due to its sensory, dynamic and
aesthetic qualities; exceeding the limitations that confined it to
a bit role as material used almost entirely for infrastructures.
The outcomes of METAMORPHOSIS will undoubtedly
have an impact on the creative community, and these new
projects will inspire more extensive exploration of this age-old,
environmentally-friendly and entirely sustainable material.
METAMORPHOSIS will stimulate and inspire the creative
community to explore and make the most of this age-old,
environmentally-friendly, entirely sustainable material whose
borders are still expanding.
experimentadesign

Metamorphosis is a project developed by experimentadesign in partnership with Corticeira Amorim,
which was responsible for all production.
The exhibition is a partnership between EXD’13 and DGPC / Mosteiro dos Jerónimos.
The opening of METAMORPHOSIS is taking place at November 7, 7pm,
in the presence of His Excellency the President of the Portuguese Republic
Aníbal Cavaco Silva and the Secretary of State for Culture Jorge Barreto Xavier.

CORK
Cork is the outer bark of the cork oak tree, which has grown for millennia throughout the Mediterranean
region. Natural, 100% renewable and recyclable, it gathers unmatched properties: strong yet porous,
incredibly lightweight, waterproof, fire resistant and soundproof.
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ABOUT THE METAMORPHOSIS PROJECT

METAMORPHOSIS, is based on a project originating from a
partnership with Corticeira Amorim, which began in 2009.
Focussing on the creative possibilities of the manufacture and
use of the exceptional raw material that is cork, it was developed
further between 2011 and 2013. Devised, curated and organised
by experimentadesign, it highlights experimentadesign’s
approach as an agent that fosters project-based culture at
international level in the areas of design and architecture.
Rather than just special and unique items, the objects made
and studies undertaken pave the way for the exploration of new
processes and applications. We also welcome the fact that this
partnership has acted as a catalyst for other projects and focusses
on cork since its inception and during its implementation.

METAMORPHOSIS could not have happened were it not for the
sterling efforts of a unique network of professionals. We would
like to thank all those who have participated in the project, the
different teams responsible for its organisation and Corticeira
Amorim for its investment in this creative, as well as productive
field. A special mention also goes to my dear James Irvine,
who died in early 2013 and with whom we had the pleasure of
working on one of his last projects, witnessing his talent and
creativity first-hand.

Showing the creative and productive processes of ten renowned
designers and architects, the exhibition shows the scientific,
cultural and symbolic value of cork in Portugal and the rest
of the world. It also documents its first foray at international
level with an exhibition that is part of the EXD’13 Biennale
programme in the Cloister of the Jerónimos Monastery, which is
a unique monument in Portugal’s architecture and history.

Guta Moura Guedes
President experimentadesign

We hope this exhibition contributes to consolidating the
essential role of culture, design, architecture and creativity in
developing a better, more balanced and fairer society.
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© APCOR

EXPERIMENTADESIGN
A platform for the dissemination of contents in the areas of design, architecture and project-based culture.
It encourages critical thinking and contributes to extend the domains of thought, producing knowledge
and practical solutions. The EXD Biennale is experimentadesign’s main output.
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METAMORPHOSIS
CORK’S PRODIGIOUS FUTURE

Today, a century and a half after it was founded, Corticeira
Amorim is a robust economic group with an international
profile, as well as the leader in the cork industry, recognised
for developing cork applications and high- performance cork
products with added value for a range of activity sectors.
The history of Corticeira Amorim and the entire cork sector has
been indelibly marked by the company’s passion for the material.
The entrepreneurial vision of successive generations, their ability
to predict how the world changes, to project the increasing use
of cork and their determination to make that vision a reality will
also surely shape its future.
Nobody knows, as well as we do, the virtues of cork (a material
with an absolutely unique structure that is impossible to
replicate); the value it adds to products and its remarkable
contribution to the balance of the cork oak forest (Montado),
which is a paradigm of sustainability. We are excited about
the idea of constantly researching and developing new cork
applications and products, putting its incredible qualities to work
for a more comfortable and environmentally-friendly daily life.

And so, it was in this spirit that, in partnership with
experimentadesign, we challenged ten of today’s most talented
architects and designers to research cork and create innovative
approaches to it. Rather than new products, the idea was to
attempt an unusual and questioning reflection on the material,
thus pushing far beyond the current boundaries of cork.
After four years of profound thought, extensive research,
continuous developments and intense interaction between a
wide range of different knowledge areas, we are honoured to
present the works of Alejandro Aravena, Álvaro Siza, Amanda
Levete, Eduardo Souto de Moura, James Irvine, Herzog & de
Meuron, Jasper Morrison, João Luís Carrilho da Graça, Manuel
Aires Mateus and Naoto Fukasawa.
The end result is of the utmost importance and works as a
simultaneous repository of age-old knowledge, the exploration of
cork’s unique qualities and evidence of the avant-garde creativity
stemming from the intervention of ten of the world’s most
renowned talents.
As such, METAMORPHOSIS is more than just the simple record
or exhibition of this process: it is an unequivocal statement
that cork is the material of the third millennium; an inspiring
conclusion that reaffirms the value of our mission.
A word of thanks to the team who have developed this initiative;
for their constant diligence, resourcefulness, professionalism and
enthusiasm. And a final word in memory of James Irvine: we will
always remember his joy and sensitivity.
António Amorim
President & CEO Corticeira Amorim
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© Amorim

CORTICEIR A AMORIM
World leader of the cork sector, developing activity in over 100 countries and generating business upwards
of 500 million euros. More than any other player in this sector, Amorim stands out for its investment
in I&D and innovation, developing a portfolio of solutions of added value for some of the most demanding
industries of the world.
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METAMORPHOSIS EXHIBITION
AT THE MOSTEIRO DOS JERÓNIMOS – CLOISTER

The Cloister of the Jerónimos Monastery, located in
one of the most historically significant monuments of
Portuguese architecture and history, hosts the exhibition
METAMORPHOSIS.

Through the fruition of the ten works displayed, the beholder
is given the sensorial feelings innate to experiencing cork on a
tactile, visual and auditory level, providing a unique, hands on
and enriching experience.

Drawn according to a plan which encompasses the Cloister's
square shape, the exhibition flows throughout the first level,
creating a pace in full synchrony with the quiet atmosphere
of the Monastery, inviting the visitor to pause, experiment,
and ponder about the meaning of the objects in display.

The exhibition path meets its end with a movie screening,
contextualizing the complex process of cork production,
deepening our knowledge of this exceptional material.
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© Pedro Sadio & Maria Rita @that image

Thus the exhibition becomes a metamorphosis in itself. Light
shades of cork and mirrors work together to blend the project
into the surrounding space, creating a tranquil, neutral area,
from which the designed objects emerge as visual protagonists.
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I S O M E T R I C O F T H E PA N E L

ALEJANDRO ARAVENA
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© Cristobal Palma

An architect from Universidad Católica de Chile (1992),
Alejandro Aravena (b. 1967, Santiago) established his practice
in 1994, after studying history and theory at Università IUAV
di Venezia and engraving at the Accademia di Belle Arti di
Venezia. Distinguished with several awards, such as the Silver
Lion at the XI Venice Biennale (2008) and the Erich Schelling
Architecture Medal (2006), his work has featured at the São
Paulo Biennale (2007), the Milano Triennale (2008), the Venice
Architecture Biennale (2008 and 2012), the MoMA in New
York (2010) and the MA Gallery in Tokyo (2011), as well as
being widely published in over 50 countries. Visiting professor
at the Graduate School of Design of Harvard University between
2000 and 2005 and International Fellow of the Royal Institute
of British Architects since 2010, Aravena has been named one
of the 20 new heroes of the world by Monocle magazine and
the recipient of the Marcus Prize 2009, celebrating young
architects of outstanding promise and talent. Currently, he is
member of the advisory boards of the David Rockefeller for
Latin American Studies and of the Cities Program of the London
School of Economics, as well as being a member of the Pritzker
Architecture Prize Jury. Since 2006, he has been Executive
Director of ELEMENTAL, a “do-tank” that develops housing and
infrastructural projects with public interest and social impact,
in partnership with the Chilean Oil Company COPEC and
Pontificia Universidad Católica de Chile.
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"We profited from its high
insulation capacity, its low weight
and the time captured in its skin.
With an increasing global need
for energy efficiency, it would be nice
to see cork offering its advantages
to a broader public."

In this exhibition he explored two ideas: Soft Monoliths –
following their research logic, where cork is used as skin,
allowing for greater uniformity in terms of the architectural
object – and Cork Clogs – inspired by dutch clogs, where cork is
used as a lighter, stronger and waterproof material.
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ÁLVARO SIZA
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© Atelier Álvaro Siza

Celebrating his 80th birthday in 2013, Álvaro Siza graduated
in architecture from the University of Oporto in 1955. His
first project was built in 1954 and between 1955 and 1958 he
collaborated with the Portuguese architect Fernando Távora.
Having worked without interruption for six decades, Álvaro
Siza’s career has seen him gain international recognition and
prestige. With a host of influential and impressive projects, his
broad repertoire ranges from public housing, private dwellings
and schools to urban design and rehabilitation, museums,
furniture and product design. Foremost among his works are the
Bonjour Tristesse Apartment Building in Berlin, the Museum
of Contemporary Art in Santiago de Compostela, the Serralves
Museum in Oporto and the Iberê Camargo Foundation in Porto
Alegre, Brazil. Álvaro Siza and his work have been distinguished
with several prizes, including the Mies van der Rohe European
Architecture Award in 1988, the prestigious Priztker Prize in
1992, the Royal Gold Medal from the Royal Institute of British
Architects (2009), the Golden Lion for Lifetime Achievement
of the 13th International Architecture Exhibition of the Venice
Biennale (2012), as well as several honoris causa doctorates from
leading universities in Spain, Switzerland, Italy, Portugal and
Brazil, among others. Álvaro Siza is also committed to teaching,
working as a professor at Oporto’s School of Architecture since
1976, having participated at numerous conferences and seminars
worldwide, and accepting positions as a visiting professor at
Lausanne’s EPF, the University of Pennsylvania, Los Andes
University of Bogotá and the Graduate School of Design of
Harvard University.

"Architecture and design can benefit
from cork’s unique set of properties
by being aware of them
and being imaginative."
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For this project he drew two Stools of different dimensions,
mutually coupled and where the cork offers an experience of
extreme comfort and impact absorption capacity.
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AMANDA LEVETE
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"Cork kit exploits the characteristic
of lightness and find ways
of emphasising the tonal range
of colour variations without adding
natural pigments.
The advantage of using this material
is that you can have zero wastage,
as cork is fully recyclable."
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Amanda Levete (b. 1955, Bridgend) has spent her career exploring
the transformative potential of space through a number of
remarkable buildings and furniture pieces. Her interest lies in the
physical and metaphysical, the organic and the man-made. She has
forged long-term relationships with artists, such as Anish Kapoor for
the Naples Subway project. Amanda Levete’s individual furniture
pieces for Established & Sons have been called sublime. Through
this relationship she has produced a number of iconic pieces,
including the Drift bench and the Around the Corner pieces – each
carved into a form by an advanced software programme and then
worked by hand. Levete trained at the Architectural Association
and worked for Richard Rogers before joining the influential office
Future Systems in 1989, in partnership with the late Jan Kaplicky.
One of the most innovative practices of its time, Future Systems
completed award-winning and internationally-recognised buildings,
including the Selfridges department store in Birmingham and the
Media Centre at Lord’s Cricket Ground, which won the prestigious
Stirling Prize. She is a visiting professor at the Royal College of
Art and a trustee of Artangel. Levete is a regular TV and radio
broadcaster and she writes for Building magazine. The formation
of AL_A – Amanda Levete Architects, in 2009, follows the end
of Levete’s 20 years at Future Systems. Since its formation, AL_A
has made its mark with work of originality and integrity, where
concepts push client ambitions, aesthetics and technologies to
their limits. Commissions include the media campus for News
Corporation in East London, the highly anticipated expansion of the
Victoria & Albert Museum in London, a cultural centre in Lisbon
commissioned by EDP, a media campus for BskyB and a large scale
luxury shopping mall and hotel in Bangkok for Central Retail
Corporation.
Amanda Levete created Cork Kit, two modular objects that
combined respond to various functions, from a more simple use as a
stool or table, to a small stair or a wall element, with soundproofing
properties.
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EDUARDO SOUTO DE MOURA
Eduardo Souto de Moura (b. 1952, Oporto) graduated in
architecture from the Oporto Fine Arts School in 1980. In 1974,
he collaborated with Noé Dinis’ architectural practice, and from
1974 to 1979 he worked with the seminal architect Álvaro Siza.
From 1981 to 1991, he was assistant professor at his alma mater and
later began working as a professor at the Faculty of Architecture
at the University of Oporto. Souto de Moura has been visiting
professor at several architecture schools, such as Paris-Belleville,
Harvard, Dublin, ETH Zurich and Lausanne, and has taken part
in various seminars and conferences in Portugal and abroad. He
established his own firm in 1980, whose work has been featured in
various publications and exhibitions. Nominated seven times for
the Mies van der Rohe European Union Prize for Contemporary
Architecture, his work has won several prizes, such as the SECIL
Architecture Prize – for Casa da Artes in 1992, Braga Municipal
Stadium in 2004 and Casa das Histórias Paula Rego Museum
in 2010. In 2011, Souto de Moura was distinguished with the
prestigious Pritzker Prize and in 2013 received the Wolf Prize.
Fascinated with the pleasant feel that cork provides, he developed a
set of Door Handles and a Handrail, where touch is the highlighted
sense in the range of this material’s sensorial characteristics.
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© Leonel de Castro

"As well as cork’s ecological, insulating
and natural attributes, what I like
is touching it, so I chose to “redesign”
a door handle… to handle.
Essentially, it was the touch; and,
on top of that, the texture is lovely,
compact, consistent, neutral
and pleasant. It has a cream tone
that works in virtually all environments;
it’s not purple, red or canary yellow."
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HERZOG & DE MEURON

© Pedro Sadio & Maria Rita @that image

© Marco Grob

The architectural office was established by Jacques Herzog
and Pierre de Meuron in 1978 in Basel. Currently, along with
Christine Binswanger, Ascan Mergenthaler and Stefan Marbach,
the practice is led by five senior partners. An international
team of 360 collaborators is working on projects across Europe,
North and South America and Asia. Herzog & de Meuron have
designed a wide range of projects, from the small scale of a
private home to the large scale of urban design. While many
of their projects are highly recognized public facilities, such
as stadiums and museums, they have also completed several
distinguished private projects, including apartment buildings,
offices and factories. Jacques Herzog and Pierre de Meuron are
both visiting professors at Harvard University, USA (since 1994),
and teach at the ETH, the Swiss Federal Institute of Technology
Zurich (since 1999). They are co-founders of the ETH Studio
Basel – Contemporary City Institute. The practice has been
awarded numerous prizes, including The Pritzker Architecture
Prize in 2001, and the Praemium Imperiale, in 2007.

© 2013, Herzog & de Meuron

"With cork we use a material
that addresses the senses: visual,
aural, haptic and olfactory."

In the presented piece – a model of the Elbphilharmonie
Hamburg philharmonic hall – the representative complexity
of architecture seeks the benefits of the visual, aural, haptic and
olfactory properties of cork.
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JAMES IRVINE

"Cork and sound absorption
are a natural match.
It doesn’t get much better."
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James Irvine (b.1958, London – d. 2013, Milan) was a notable
industrial designer who graduated in 1984 from The Royal
College of Art, London. The same year he moved to Milan,
Italy. From 1984 to 1992, he was a design consultant for the
Olivetti design studio in Milan, designing industrial products
under the direction of Michele De Lucchi and Ettore Sottsass. In
1987, via a cultural exchange organized by Olivetti, he worked
for a year at the Toshiba Design Centre in Tokyo, undertaking
design research for industrial products. He returned to Milan
in 1988 and opened his own design studio, whose first clients
were Cappellini and SCP. From 1993 to 1998, in parallel with
his work at his studio, he was a partner of Sottsass Associati
Milan and was responsible for the industrial design group.
In 2000, he completed the design of the new city bus for the
Hannover transport system, Üstra, 131 of which were built by
Mercedes Benz. In 2004, he was the guest of honour at the
Interieur fair in Kortrijk and was also elected an RDI (Royal
Designer for Industry) by the Royal Society of Arts in London.
From 2005 to 2007, Irvine was professor for industrial design
at the Hochschule für Gestaltung Karlsruhe and was awarded
an Honorary Doctorate in Design from Kingston University in
2007. In 2006, he founded James Irvine Srl in Milan, a design
studio that has worked with various internationally-renowned
companies, including Alfi, Alias, Arper, Artemide, B&B Italia,
Canon, Coro, Foscarini, LG, Magis, Marsotto Edizioni, MDF
Italia, Muji, Olivari, Olivetti, Pamar, Phaidon, Ströer, Thonet,
Whirlpool, WMF and Zumtobel.
One of his last designs, Stow It, is a module to stow books or
magazines, that when combined, forms a wall-shelf with acoustic
properties, exploring cork’s sound absorption capacities.
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© Kento Mori

JASPER MORRISON
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"Cork is a material which is certainly
worthy of attention in design.
Its appeal lies in the combination
of its old-world appeal and new-world
technical capabilities."
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Jasper Morrison (b. 1959, London) graduated in design at
Kingston Polytechnic Design School, London (1979-82 BA
(Des.)) and The Royal College of Art for postgraduate studies
(1982-85 MA (Des.) RCA). In 1984, he studied at Berlin’s HdK
on a scholarship. In 1986, he set up an Office for Design in
London. Today Jasper Morrison Ltd. consists of three design
offices, a main office in London and two branches: one in Paris
(opened 2002) and one in Tokyo (opened 2007). Services offered
by Jasper Morrison Ltd. are wide ranging, from furniture to
tableware and kitchen products and lighting, electronics and
appliance design, designs for public space and, more recently,
watches, clocks and shoes. In 2005, with Naoto Fukasawa, he
founded Super Normal, which presented its first exhibition
in Tokyo, in June 2006. 2009 saw the opening of the Jasper
Morrison Limited Shop in London and in 2011 the launch of a
web shop (www.jaspermorrison.com/shop).
Their clients are worldwide, united as leaders in their individual
fields. They include Alessi Spa, Italy; Alias Srl, Italy; Camper,
Spain; Cappellini Spa., Italy; Flos Spa, Italy; FSB GmbH,
Germany; Glas Italia, Italy; Ideal Standard (UK); Kettal,
Spain; Magis Srl, Italy; Marsotto, Italy; Maruni, Japan; Muji,
Japan; Oigen, Japan; Punkt, Switzerland; Rado Watch Co.
Ltd., Switzerland; Rosenthal AG, Germany; Rowenta, France;
Samsung Electronics, Korea; Sony Design Centre Europe; Vitra
International AG, Switzerland.
In this exhibition he developed two projects: Cork Tiles, small
cork modules, that can create patterns when applied on walls or
floors – a project which combines cork’s properties of sound and
impact absorption with its natural look; and Cork Shoe, a pair
of cork shoes where comfort and the natural aesthetics of the
material are the answer to contemporary requirements.
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JOÃO LUÍS CARRILHO DA GRAÇA

© Pedro Sadio & Maria Rita @that image

© Augusto Brázio

Born in Lisbon, in 1963, he graduated in architecture from the
Architecture Faculty of Lisbon’s Technical University in 1986.
In 1983, he began working with the architect Gonçalo Byrne,
before developing projects with his brother Francisco Aires
Mateus in 1988 and establishing Aires Mateus Arquitectos. A
professor at Lisbon’s Universidade Autónoma since 1998 and
Universidade Lusíada since 1997, he was also an invited professor
at the Graduate School of Design, Harvard University, USA,
between 2002 and 2005; at Fakulteta za Arhitekturo, Universa
v Ljubljani, Ljubljana, Slovenia during 2003/2004 and has been
teaching at Accademia di Architectura, Mendrízio, Switzerland
since 2001. He has also been invited to several seminars and
conferences worldwide. Manuel Aires Mateus’ work has been
distinguished with international awards, such as the Enor 2006;
Contractworld 2007; II Bienal Ibero Americana de Arquitetura;
the Luigi Cosenza Prize; the Aveiro Architecture and Urbanism
Prize and Prémio Valmor 2002. Aires Mateus Arquitectos were
invited to feature their work at the Venice Architecture Biennale
by Kazuyo Sejima in 2010, presenting the exhibition Voids, and
by David Chipperfield in 2012, with the intervention Radix at
the Arsenale venue.
He devised a Cork Space which invites a pause, contemplation
or meditation, benefiting from cork’s sensorial and aesthetics
properties.
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"A light, white concrete obtained from
incorporating cork aggregates,
this material boasts unique and interesting
features, both technically
(it is lightweight and a good insulator)
and in its form (it is both very attractive
and tactile), where the characteristics
of cork are transferred to concrete."
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© Aires Mateus

MANUEL AIRES MATEUS

© Pedro Sadio & Maria Rita @that image

"Cork, which is a natural material
with countless physical attributes,
can be very expressive. In addition
to its thermal, acoustic and ecological
qualities, it communicates something
sensory and aesthetic."

Born in Lisbon, in 1963, he graduated in architecture from the
Architecture Faculty of Lisbon’s Technical University in 1986.
In 1983, he began working with the architect Gonçalo Byrne,
before developing projects with his brother Francisco Aires
Mateus in 1988 and establishing Aires Mateus Arquitectos. A
professor at Lisbon’s Universidade Autónoma since 1998 and
Universidade Lusíada since 1997, he was also an invited professor
at the Graduate School of Design, Harvard University, USA,
between 2002 and 2005; at Fakulteta za Arhitekturo, Universa
v Ljubljani, Ljubljana, Slovenia during 2003/2004 and has been
teaching at Accademia di Architectura, Mendrízio, Switzerland
since 2001. He has also been invited to several seminars and
conferences worldwide. Manuel Aires Mateus’ work has been
distinguished with international awards, such as the Enor 2006;
Contractworld 2007; II Bienal Ibero Americana de Arquitetura;
the Luigi Cosenza Prize; the Aveiro Architecture and Urbanism
Prize and Prémio Valmor 2002. Aires Mateus Arquitectos were
invited to feature their work at the Venice Architecture Biennale
by Kazuyo Sejima in 2010, presenting the exhibition Voids, and
by David Chipperfield in 2012, with the intervention Radix at
the Arsenale venue.
He devised a Cork Space which invites a pause, contemplation
or meditation, benefiting from cork’s sensorial and aesthetics
properties.
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NAOTO FUKUSAWA
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"Cork is known for its natural
temperature-regulating properties
and it is known to maintain a similar
temperature to our own bodies,
thus providing a unique connection
between us and the product.
As a result, this bench offers a very
comfortable experience."
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Is a product designer born in 1956. For Naoto Fukasawa
designing shape is to give form to values that people tacitly
share and wish for. He visually captures these values and
draws the exact outline of them. His ability for visualising such
unseen outlines for things is not easily worded and described;
nonetheless, people are convinced by his ability when they
experience his design. Fukasawa’s notions and expressions
to approach essential values of things through design travel
beyond borders or domains and his thoughts are well respected
internationally. His concept for finding hints in the subconscious
behaviour of people, which he named “Without Thought”, is
most known and he runs “Without Thought” workshops to
share his thoughts. Fukasawa collaborates with global leading
companies and brands, in countries such as Italy, France,
Germany, Switzerland, Spain, Scandinavian and Asian nations,
while consulting leading Japanese companies locally. His area
of work is broad and he is involved in various fields in design
beyond categories. Consultancy work for Japanese companies are
mainly focused on evaluating their corporate strategies in line
with the mean of sociality and how we define quality of life, in
order to direct the companies towards where society is inevitably
heading. Such consultancy work extends as far as visualising
design for their products, which marks the company’s social
responsibilities, as well as visualising their corporate strategies
and Fukasawa‘s work has helped them achieve countless
successes.
For this exhibition he produced two Benches with different
heights, where he places in evidence the smoothness and
comfort of cork.
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MOSTEIRO DO JERÓNIMOS
Also known as the Monastery of Santa Maria de Belém, it is a
masterpiece of 16th-century religious architecture in Portugal.
Considered a technically advanced example for its combination
of the functional programme – public service for mariners,
monastery, palace and mausoleum – with the spatiality of a hallchurch. It consists of spaces of different stylistic features that
reflect the times of various interventions. The church, cloister,
sacristy and refectory are examples of the manueline style
(early 16th-century), the high altar and transept are mannerist
(late 16th-century), the tower ending, old dorm and chapter
room have revivalist characteristics (19th century) and
modernism (20th century) is reflected in the east wing of the
Navy Library extension.
Donated by D. Manuel I to the St. Jerome Order, the first
construction campaign of the monastery started in 1514, and
engaged some of the most experienced masters of the time, such
as Francisco de Arruda or Jerónimo de Ruão. The Cloister is a
project by Diogo de Boitaca, and began its construction during
the 2nd construction campaign (1517), under the direction of
João de Castilho and was finished by Diogo de Torralva between
1540 and 1541. It is an exceptional exemple of manueline
architecture, with a quadrangular layout on 2 floors of arcades
and vaulted galleries with thematic decorations. In the lower
plan we can find the tomb of the poet Fernando Pessoa, an art
work by the sculptor Lagoa Henriques in 1985.
Classified as National Monument and inscribed on UNESCO’s
World Heritage List, the Jeronimos Monastery is located in
Belém, near the Tagus’ riverfront, in an urban context marked
by other historical monuments and cultural buildings, part of
Lisbon’s cultural scenery.
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Leonor Poeiras
Photography
Maria Leonardo / Restart

AMORIM TEAM

EXD CONTACTS

Global Coordination
Cristina Amorim

MARGARIDA VENTOSA
National Press Officer
+ 351 914 803 051
press.lisboa@experimentadesign.pt

Executive Project Coordination
Madalena Santos
Head of Production and Development
Paulo Américo Oliveira

SANDRA KRICH
International Press Officer
+ 351 914 802 851
press.international@experimentadesign.pt

Research & Project Development
António Coelho
Raquel Castro

IMAGES DOWNLOAD
www.experimentadesign.pt/press/pt/images/exd.htm

Production
Américo Alves
António Espinhosa
Francisco Pires
Hugo Manuel Santos
João Carvalho

Education Service
Marta Padilha

Support
Paula Tavares
Patricia Zegre

Construction and Maintenance
Ion Neacşu
Aníbal Pereira

Communication & Media
Carlos de Jesus
Joana Martins

AMORIM CONTACTS
CARLOS DE JESUS
Marketing and Communication Director
+ 351 968 690 309
carlos.dejesus.ai@amorim.com
JOANA MARTINS
Institutional Communication Coordinator
+ 351 961 786 405
joana.martins@amorim.com

Construction Assistants
Armando Felgueiras
Daniel Neacşu
Assembling Assistants
Ângelo Gonçalves
Cleaning and Maintenance
Rodica Neacşu
( e ) experimentadesign

Rua Nova da Trindade, n. 20
1200-303 Lisbon – Portugal
www.experimentadesign.pt
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Amorim Cork Composites, S.A.
uma subsidiária da
Corticeira Amorim, SGPS, S.A.
Rua de Meladas, nr. 380 – PO Box 20
4536-902 Mozelos – Portugal
www.amorim.com
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INSTITUTIONAL
PARTNERS

SPONSORED BY

SUPPORT

CO-PRODUCERS

COOPERATION /
PROTOCOLS

MUDE – Museu do Design e da Moda | Lisboa;

With the High Patronage of His Excellency

DGPC / Mosteiro dos Jerónimos;

the President of the Portuguese Republic –

Instituto de Investigação Científica Tropical;

Aníbal Cavaco Silva.

DGPC / Museu Nacional dos Coches;

Statute of cultural interest under the patronage

Marinha / Comissão Cultural de Marinha /

of the arts law.

Planetário Calouste Gulbenkian;
Ordem dos Arquitectos; Fundação
da Juventude; Programa de Indústrias
Culturais e Criativas da ANA Aeroportos
de Portugal: “Ver, Ouvir e Degustar”;
Embaixada da Áustria; Embaixada de Israel.

